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Anyone who a t t e m p t s  t o  c h r o n i c l e  t h e  deve10p:~ent o f  t r a d i t i o n a l  
I r i s h  music2 i n  t h e  Uni ted  S t a t e s  i s  imriedia te ly  con f ron t ed  by a 
d i s t r e s s i n g  p a u c i t y  o f  s o u r c e s  on t h e  s u b j e c t ,  e i t h e r  r e l i a b l e  o r  
u n r e l i a b l e ,  which might  p rov ide  a l o g i c a l  s t a r t i n g  p o i n t  f o r  a 
r e c o n s t r u c t i o n  o f  t h e  mus i c ' s  h i s t o r y  i n  America. Before  t h e  20th 
c e n t u r y ,  r e f e r e n c e s  t o  t h e  music appear  i n f r e q u e n t l y  and are 
s c a t t e r e d  th roughout  a w e l t e r  of  p r i n t e d  media,  p r i m a r i l y  i n  t h e  
form o f  b r i e f  c a p t i o n s  i n d  announcements i n  I r i sh-American news- 
papers  and j o u r n a l s ,  t h e a t r i c a l  and v a u d e v i l l e  adve r t i s emen t s ,  and 
random b i t s  o f  b i o g r a p h i a .  
After t h e  t u r n  of  t h e  2 0 t h  c e n t u r y ,  t h e  s i t u a t i o n  improves w i t h  t h e  
r e c o r d i n g  o f  I r i sh-American music ians  on w i r e  c y l i n d e r s  and d i s c s .  
These were a t  f i r s t  p r i v a t e l y  r e c o r t e d  on a s m a l l - s c a l e ,  o f t e n  i n -  
fo rmal ,  b a s i s ;  a f t e r  c .  1915 t h e y  began t o  be  manufactured by com- 
mercial phonograph companies f o r  mass d i s t r i b u t i o n .  However, t h e  
number and dep th  o f  p r i n t e d  sou rce s  remains  p i t i f u l l y  meager and 
d imin i she s  c o n s i d e r a k l y  as t h e  c e n t u r y  p r o g r e s s e s .  I n  a d d i t i o n ,  
o f  t h e  l a r g e  corpus  o f  p z i v a t e  and p u b l i c  recordings--which might  
be  expec ted  t o  y i e l d  i n fo rma t ion  r e g a r d i n g  mus i ca l  s t y l e ,  r e p e r -  
t o i r e ,  and i n s t runen t a - c ion  as w e l l  as some i n s i g h t  i n t o  t h e  i m -  
p a c t  of  the  r e c o r d i ~ g  p m c e s s  apon t h e  subsequent  development o f  
t h e  tradition--surviv~j-rig co2 i e s  o f  a u d i b l e  c o n d i t i o n  a r e  scarce, 
and t h e r e  has been t o  de te  no d i s c o g r a p h i c a l  s t u d y  o r  a t t emp ted .  
a n a l y s i s  o f  t h i s  rich, untapped l o d e  of  d a t a .  
I n  t h i s  r e c o n s t r u c t i o n  a t t e m p t ,  t h e  r e s e r v o i r  of  o r a l  l o r e  t h a t  
e x i s t s  among members o f  t h e  i r i s h - A m r i c a n  1~11.sical community has 
been u t i l i z e d  as t h e  ~ r ~ n c i p a l  r e p o s i t o r y  o f  i n fo rma t ion  r e g a r d i n g  
t h e  history of this ~ u sical tradition in t he  U.S. and has been 
supplemented by t h e  j u d i c i o u s  c s e  and i n t e r p r e t a t i o n  o f  t h e  occa-  
s i o n a l  r e f e r e n c e s  found i n  p r i n t e d  s o u r c e s  of t h e  day. It  shou ld  
be unders tood t h a t  t h e  c u ~ r e n t  l i v i n g  ncmory ~f in fo rmants  ex t ends  
no f u r t h e r  t h a n  t h e  f i r s t  decade o f  t h e  20 th  c e n t u r y  and i s  r a t h e r  
hazy beyond 1930. Also ,  t h e  bu lk  o f  p r i n t e d  r e f e r e n c e s  are ske t chy  
and vague as t o  d e t z i l s  o f  mus ica l  s t y l e ,  r e p e r t o i r e ,  and p e r f o r -  
mance p r a c t i c e .  Neve r the l e s s ,  i n  b o t h  t h e  o r a l  l o r e  and t h e  
p r i n t e d  miscel la .nea ,  it i s  p s s s i b l e  t o  c a t c h  a few f l e e t i n g  
g l impses  o f  t r a d i t i o n a l  I r i s h  music i n  Anor ica  as it e x i s t e d  i n  t h e  
f u l l  v i g o r  of i t s  most f l o u r i s h i n g ,  ha lcyon  epoch. 
The p r e c i s e  o r i g i n s  of  t r a d i t i o n a l  I r i s h  music i n  America are woe- 
f u l l y  obscure .  Emigrznts  from I r e l a n d  t o  h e r i c a  b e f o r e  t h e  1 9 t h  
c e n t u r y  were l a r g e l y  descended from the s t o c k  of t h e  P r e s b y t e r i a n  
S c o t s  who had been impor ted  from Sco t l and  and e s t a b l i s h e d  i n  t h e  
n o r t h e a s t e r n  s e c t i o n  of I r e l a n d  t o  a s s i s t  i n  t h e  p a c i f i c a t i o n  and 
co lon iza t ion  t h a t  fol lowed t h e  f i n a l  sub juga t ion  o f  t h e  i s l a n d  by 
England i n  t h e  1 7 t h  cen tury .  When t h e y  a r r i v e d  i n  the  American 
co lon ie s ,  t h e s e  U l s t e r  Scots  s t i l l  e x h i b i t e d  a  s t r o n g  c u l t u r a l  
a f f i n i t y  wi th  Scot land ,  d e s p i t e  t h e i r  so journ  i n  I r e l a n d ,  and t h e  
musical  t r a d i t i o n s  which they  brought t o  t h e  New World were un- 
doubtedly d e r i v a t i v e  of  t h o s e  o f  t h e  non-Gaelic, Lowland S c o t s  
c u l t u r e  from which t h e y  were bu t  t h r e e  o r  f o u r  g e n e r a t i o n s  re- 
moved. 
Although thousands of n a t i v e ,  Ca tho l i c  I r i s h  were t r a n s p l a n t e d  
t o  t h e  West I n d i e s  dur ing  t h e  f i r s t  y e a r s  of t h e  Cromwellian paci-  
f i c a t i o n  program t o  s e rve  a s  p l a n t a t i o n  s l a v e s )  t h e r e  were rela- 
tively few I r i s h  Ca tho l i c s  who emigrated f r e e l y  t o  t h e  North 
American co lon ie s  be fo re  t h e  second q u a r t e r  of  t h e  1 9 t h  cen tu ry .  
Those who d i d  emigra te  a r r i v e 2  i n d i v i d u a l l y  o r  i n  very  small groups 
and were qu ick ly  a s s i m i l a t e d .  Also,  t h e  implacable ,  a n t i - C a t h o l i c  
p r e j u d i c e  t h a t  was f i r m l y  entrenched among many c o l o n i a l  Americans 
served  as an e f f e c t i v e  d e t e r r e n t  t o  ' tpap is t s l '  who might be con- 
t empla t ing  s e t t l e m e n t  i n  Great  B r i t a i n ' s  American c o l o n i e s .  Many 
of t h e  co lon ie s  enac ted  l e g i s l a t i o n  which r e s t r i c t e d  C a t h o l i c  
I r i s h  immigration s p e c i f i c a l l y  and depr ived a l r eady- re s iden t  
Ca tho l i c s  of  a l l  n a t i o n a l i t i e s  of  va r ious  c i v i l  r i g h t s .  These 
l e g a l  s t r i c t u r e s  began t o  d i sappea r  a f ter  t h e  i n s t i t u t i o n  of t h e  
American Republic i n  t h e  1 7 8 0 s ,  bu t  d i s c r i m i n a t o r y  l e g i s l a t i o n  
a g a i n s t  a l l  "undes i rab le  f o r e i g n  e lements , "  p a r t i c u l a r l y  t h o s e  from 
poor,  Ca tho l i c  c o u n t r i e s  such a s  I r e l a n d ,  cont inued throughout  
t h e  F e d e r a l i s t  pe r iod  of  t h e  new n a t i o n  and ~ u c c e s s f u l l y  o b s t r u c t e d  
the f r e e  flow o f  I r i s h  C a t h o l i c  immigration.  
It i s  d i f f i c u l t  t o  s t a t e  w i th  c e r t a i n t y  what s o r t  o f  mus ica l  t r a d i -  
f i o n s  were possessed by t h e  n a f i v e  I r i c h  who d i d  s e t t 1e ' i n .Amer i c . a  
before  t h e  1 9 t h  cen tury .  The numerous h i s t o r i c a l  a r t i c l e s  d e a l i n g  
wi th  t h e s e  e a r l y  a r r i v a l s  a r e  almost e x c l u s i v e l y  concerned wi th  
l i s t i n g  how many i n d i v i d u a l s  w i th  I r i s h  surnames s e t t l e d  i n  
va r ious  parts of  t h e  country  o r  were encamped wi th  Washington a t  
Valley Forge; t hey  a r e  devoid of any d e s c r i p t i o n s  of t h e  c u l t u r a l  
a c t i v i t i e s  of t h e  e a r l y  American I r i s h .  S i m i l a r l y ,  t h e  accounts  o f  
e a r l y  American musical  l i f e  c e n t e r  p r i m a r i l y  on t h e  mus ica l  occa- 
s i o n s  o f  t h e  urban upper and middle c l a s s e s  o r  t h o s e  of  a few r e l i -  
gious  denominations,  wi th  o c c a s i o n a l  mention of t h e  musical  cu l -  
ture of  t h e  b lack  s l a v e s  and no  mention of t h e  musical  a c t i v i t i e s  
.of lower-class  urban o r  r u r a l  and f r o n t i e r  whi tes .  
If t h e r e  were no t  a  similar d e a r t h  of d e t a i l e d  in format ion  on the 
s t a t e  of  i n s t r u m e n t a l  f o l k  music i n  I r e l a n d  a t  t h i s  t ime ,  it might 
be p o s s i b l e  t o  ga in  some i n s i g h t  i n t o  t h e  musical  c u l t u r e  o f  those 
I r i s h  who emigrated t o  America du r ing  t h e  17 th  and 1 8 t h  c e n t u r i e s .  
Few p a r t i c u l a r s  a r e  known concerning m a t t e r s  such as r e p e r t o i r e ,  
s t y l e ,  and performance p r a c t i c e s  of  I r i s h  f o l k  mus ic ians ,  although 
t r a v e l l e r s '  accounts  of  t h e  pe r iod  ( p r i m a r i l y  Eng l i sh )  o f t e n  
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urban expe r i ence .  
However, t h e  e n t i r e  p r ev ious  h i s t o r y  o f  t h e  I r i s h  had been o r i e n t e d  
toward a non-urban l i f e  mode,13 and t h e  c u l t u r e  t h a t  t h e y  brought  
w i th  them t o  t h e  U.S. was a p roduc t  o f  c e n t u r i e s  o f  r u r a l ,  p e a s a n t  
e x i s t e n c e .  The t r a n s i t i o n  from c o u n t r y s i d e  t o  shantytown was pa in -  
f u l l y  a b r u p t ,  and much o f  t h e  o l d  G a e l i c  c u l t u r e  d i d  n o t  s u r v i v e  
beyond t h e  f i rs t  g e n e r a t i o n  o f  exposure  t o  t h e  new s o c i a l  env i ron-  
ment. 
The t r a d i t i o n a l  music and dance,  however, proved remarkably  resis- 
t a n t  t o  a s s i m i l a t i v e  and a c c u l t u r a t i v e  p r e s s u r e s .  Though bo th  
ar ts  were s t r o n g l y  r o o t e d  i n  r u r a l ,  f o l k  s o c i e t y ,  t h e y  were adap t ed  
t o  an urban,  n o n - t r a d i t i o n a l  environment w i t h  l i t t l e  i n i t i a l  d i f -  
f i c u l t y .  T r a d i t i o n a l  I r i s h  mus ic ians  and dance r s  moved smoothly 
i n t o  t h e  popu l a r  American e n t e r t a i n m e n t  m i l i e u  of  t h e  t i m e  and 
were f r e q u e n t l y  employed as per fo rmers  on r i v e r b o a t s  and on p l e a -  
s u r e  c r u i s e s ,  i n  h o t e l s ,  s a l o o n s ,  dance h a l l s ,  and t h e a t e r s .  The 
mus ic ians  oft ,en accompanied popu l a r  s i n g e r s  on na t ionwide  c o n c e r t  
t o u r s  and ga ined  g r e a t  p u c l i c  a c c l a i m  f o r  t h e i r  performances  i n  
t r a v e l l i n g  m i n s t r e l  shows and v a u d e v i l l e  companies.  T h e i r  act i-  
v i t i e s  i n  t h e s e  t r o u p e s  invo lved  music,  dance ,  and comic mono- 
l ogues  and s k e t c h e s .  They were u s u a l l y  performed by p a i r s  o r  
t r i o s  b u t  o c c a s i o n a l l y  by one ex t remely  v e r s a t i l e  i n d i v i d u a l .  
Some o f  t h e  more t a l e n t e d  and i l l u s t r i o u s  I r i s h  mus i c i ans  o f  t h e  
era main ta ined  a s u b s t a n t i a l  l i v e l i h o o d  i n  t h i s  manner. 
T r a d i t i o n a l  I r i s h  mus ic ians  o f  t h i s  p e r i o d  were a l s o  v e r y  a c t i v e  
i n  t h e  I r i sh-American communities and performed a t  v a r i o u s  Hiber-  
n i a n  s o c i a l  e v e n t s  such as p i c n i c s ,  house p a r t i e s ,  b a l l s ,  c o n c e r t s ,  
and numerous o t h e r  fo rmal  and i n fo rma l  mus ica l  o c c a s i o n s ,  as w e l l  
as f o r  I r i s h  dance c l a s s e s  and a t  neighborhood t a v e r n s .  From a l l  
i n d i c a t i o n s ,  t h e  l a t e  1 9 t h  c e n t u r y  was the most p rosperous  era f o r  
t h e  I r i s h  music ian  i n  America i n  t e rms  o f  f i n a n c i a l  r emunera t ion  
and h igh  s o c i a l  s t a t u s  i n  the Ir ish-American community. T h i s  
"golden age" was f i t t i n k l y  crowned by t h e  e r e c t i o n .  i n 2 8 9 2  -of 
Celtic H a l l  i n  New York C i t y ,  which f l o u r i s h e d  as " t h e  Mecca 'for 
t h e  b e s t  c l a s s  o f  I r i s h  s o c i a b l e s  and g a t h e r i n g s  f o r  many years" .14  
Like c o u n t l e s s  o t h e r  immigrants ,  t h e  t r a d i t i o n a l  mus ic ians  of 
I r e l a n d  were undoubtedly  a t t r a c t e d  t o  t h e  U.S. by t h e  p r o s p e c t  of 
i n c r e a s e d  economic o p p o r t u n i t y .  P r i o r  t o  t h e  1840s, a c o n s i d e r a b l e  
number of i t i n e r a n t  mus ic ians  roamed t h e  I r i s h  c o u n t r y s i d e ,  plying 
t h e i r  t r a d e  among t h e  p e a s a n t r y  and t h e  lower classes o f . t h e  towns 
and c i t i e s .  Most of t h e s e  mus ic ians  were p i p e r s  o r  f i d d l e  p l a y e r s ,  
though o t h e r  i n s t r u m e n t a l i s t s  a l s o  o c c a s i o n a l l y  t o o k  t o  t h e  roads .  
The s t a t u s  of t h e s e  mus ic ians  was rough ly  e q u i v a l e n t  t o  that o f  
lower -c lass  t r a d e s p e o p l e  who f u l f i l l e d  a s e r v i c e  f u n c t i o n  f o r  t h e  
a g r i c u l t u r a l  community, such as coope r s ,  p o t t e r s ,  t a i l o r s ,  ba ske t -  
makers, and whee lwr igh t s .  H i s  o c c u p a t i o n a l  r o l e  n e c e s s i t a t e d  t h a t  
he  be bo t h  a s p e c i a l i s t  and a p r o f e s s i o n a l .  Admission t o  t h e  
I )  
i t i n e r a n t  r a n k s  was a t t a i n e d  th rough  h e r e d i t y  as w e l l  as by c h o i c e ,  
and s t a t u s  w i t h i n  t h e  mus ica l  p r o f e s s i o n  w a s  g e n e r a l l y  a ch i eved ,  ' 
whi l e  i n  tlie- l a r g e r  Satiety it was a s c r i b e d .  I t  remains  only t o  
add that t h e  i t i n e r a n t  music ian  was a lmost  a lwayq male. 
The extreme fondness- -of ten  a v i r t u a l  mania--of t h e  I r i s h  p e a s a n t r y  
f o r  t h e i r \ - t r a d i t i o n a l  music and dance i s  w e l l - a t t e s t e d  t o  by con- 
temporary o b s e r v e r s .  l5 Toge ther  w i th  t h e  danc ing  mas te r - -ano ther  
male i t i n e r a n t  s p e c i a l i s t  and p r o f e s s i o n a l  who w a s  accorded h i g h e r '  
s o c i a l  s t a t u s  by t h e  community l a r g e l y  i n  de f e r ence  t o  h i s  r e f i n e -  
ment, gent lemanly  d r e s s  and decorum, and r o l e  as an i n s t r u c t o r - -  
t h e  i t i n e r a n t  mus ic ian  f i g u r e d  p rominen t ly  i n  t h e  c u l t u r a l  l i f e  o f  
pre-Famine I r e l a n d .  Indeed ,  s ays  a no t ed  I r i s h  c u l t u r a l  h i s t o r i a n :  l6 
Pre-Famine p e a s a n t s o c i e t y ,  f o r  a l l  i t s  p o v e r t y , h a d  
p l e n t y  o f  s p o r t  and g a i e t y  abou t  it. Music and song were 
woven i n t o  t h e  ve ry  f a b r i c  o f  s o c i e t y ,  and t h e  f i d d l e r  and 
u i l l e a n  p i p e r  were kep t  busy a t  weddings and wakes, fairs  
and markets .  
The mass ive  s o c i a l  upheaval  caused by t h e  Famine was i n s t r u m e n t a l  
i n  h a s t e n i n g  t h e  demise of  bo th  t h e  danc ing  mas te r s  and i t i n e r a n t  
mus ic ians .  The immediate economic impact  o f  t h e  Famine was t o  
e f f e c t  t h e  n e a r l y  complete impoverishment o f  t h e  classes upon 
which t h e  mus ic ians  and danc ing  masters depended f o r  suppo r t .  
Although t h e  d i r e  economic c o n d i t i o n  o f  t h e  p e a s a n t r y  would i m -  
prove .after some decades--mainly due t o  t h e  emig ra t i on  o f  most of 
t h e  s u r p l u s  popu la t ion- - the  s e v e r e  p s y c h o l o g i c a l  trauma engendered 
by t h e  " g r e a t  hunger" proved more d i f f i c u l t  t o  assuage .  The na- 
t i o n a l  psyche was a f f l i c t e d  by a p a r t i c u l a r l y  s t u l t i f y i n g  l e t h a r g y  
which o f t e n  combined w i t h  c l e r i c a l  p u r i t a n i s m  t o  produce a l i s t -  
l e s s ,  a p a t h e t i c  a t t i t u d e  r e g a r d i n g  Ive p u r s u i t  o f  community c u l t u r a l  
a c t i v i t i e s  such as music and dance .  
A s  t h e  number o f  mus i ca l  occa s ions  and t h e  f u n c t i o n a l  va lue  o f  t h e  
mus i ca l  p r o f e s s i o n  i n  community l i f e  con t i nued  t o  d imin i sh ,  many 
music ians  who had fo rmer ly  main ta ined  a l i v e l i h o o d  as i t i n e r a n t  
o r  s e m i - i t i n e r a n t  pe r fo rmers  found themse lves  f o r c e d  t o  abandon 
t h e i r  occupa t ion .  Those who were o l d ,  p h y s i c a l l y  handicapped,  o r  
v o c a t i o n a l l y  u n s k i l l e d  were d r i v e n  i n t o  t h e  l o c a l  poorhouse o r  
workhouse. Those who were more mobile  o r  v o c a t i o n a l l y  v e r s a t i l e  
cou ld  e i t h e r  t a k e  up a new t r a d e  and a t t emp t  t o  s e t t l e  down, t a k e  
t o  t h e  roads  a g a i n  and j o i n  t h e  hordes  o f  " t r a v e l l i n g  people"  d i s -  
p l aced  by the  Famine, l8  journey t o  a n o t h e r  part o f  I r e l a n d  where 
t h e  s i t u a t i o n  was probab ly  no l e s s  b l e a k ,  o r  l e a v e  t h e  coun t ry  
a l t o g e t h e r .  I t  was d u r i n g  t h e s e  c h a o t i c  post-Famine y e a r s  t h a t  t h e  
U.S. r e c e i v e d  i t s  f i rs t  s i g n i f i c a n t  i n f l u x  o f  t r a d i t i o n a l  I r i s h  
mus ic ians .  
The t r a d i t i o n a l  I r i s h  mus ic ians  who a r r i v e d  i n  America d u r i n g  this 
p e r i o d  were undoubtedly  q u i t e  p l e a s a n t l y  s u r p r i s e d  by b o t h  t h e  ex- 
panded range  o f  economic o p p o r t u n i t i e s  and t h e  i n c r e a s e d  s o c i a l  
s t a t u s  accorded them i n  t h e  I r i sh-American communities.  Not o n l y  
was t h e  I r i s h  mus ic ian  popu l a r  w i t h  t h e  cosmopol i tan  American 
aud iences  who t h ronged  t h e  music h a l l s  and m i n s t r e l  shows, h e  was 
a l s o  recogn ized ,  as were t h e  p r i e s t ,  p o l i t i c i a n ,  and p u b l i c a n  i n  
t h e i r  r e s p e c t i v e  domains, as p l a y i n g  an impor t an t  r o l e  i n  t h e  
maintenance o f  I r i sh-American c u l t u r a l  s o l i d a r i t y  w h i l e  s e r v i n g  as 
a r o l e  model f o r  young I r i sh-American males who a s p i r e d  t o  ach ieve-  
ment and p u b l i c  renown. 
Upward s o c i a l  m o b i l i t y  was n o t  beyond t h e  g r a sp  o f  many mus i c i ans  
who became p r o f e s s i o n a l  pe r fo rmers  o r  engaged h o t h e r  commercial 
p u r s u i t s  b e s i d e s  music.  Celt 'c H a l l  i n  New York C i t y ,  mentioned 
above, was c o n s t r u c t e d  by an u i l l e a n n  p i p e r  from Co. L e i t r i m  named 
P a t r i c k  F i t z p a t r i c k  on ly  e l e v e n  y e a r s  a f t e r  he  a r r i v e d  i n  America 
a t  t h e  age o f  twenty-one,  and t h e r e  were s e v e r a l  o t h e r  i n s t a n c e s  of 
mus ic ians  who ea rned  enough money t o  i n v e s t  in s a l o o n s ,  dance  h a l l s ,  
and t h e a t e r s . 1 9  Th i s  sudden r i s e  i n  t h e  economic and s o c i a l  h i e r -  
a r c h i e s  would n o t  have been p o s s i b l e  i n  t h e  t i g h t l y  s t r u c t u r e d  
economic and s o c i a l  networks o f  I r e l a n d  a t  t h i s  t i m e ,  i n  which ac-  
c e s s i o n  t o  l a n d  o r  a b u s i n e s s  concern  was r e g u l a t e d  by mar r i age  
and k i n s h i p  v a r i a b l e s .  
The r e p e r t o i r e  o f  t h e  p r o f e s s i o n a l  I r i sh-American mus ic ian  was 
based  on the same body o f  music s h a r e d  by o t h e r  t r a d i t i o n a l  musi- 
c i a n s  i n  I r e l a n d  and America. However, mus i c i ans  who chose  a pro-  
f e s s i o n a l  c a r e e r  i n  t h e  U.S. were o f t e n  r e q u i r e d  by t h e  circum- 
s t a n c e s  o f  t h e i r  employment t o  perform q u a d r i l l e s ,  s t r a t h s p e y s ,  
w a l t z e s ,  ba rn  dances ,  s c h o t t i s h c e s ,  show t u n e s ,  and even l i g h t  
classical music i n  a d d i t i o n  t o  s e l e c t i o n s  from t h e  t r a d i t i o n a l  
I r i s h  r e p e r t o i r e .  To what e x t e n t  t h e  p r o f e s s i o n a l  mus i c i ans  can 
be cons ide r ed  as r e p r e s e n t a t i v e  of t h e  e n t i r e  community of A m e r i -  
can  I r i s h  mus ic ians  i s  a m a t t e r  of s p e c u l a t i o n .  I t  seems, however, 
t h a t ,  C c s p i t e  t h e  p o t e n t i a l  f o r  i n t e r c h a n g e  between t h e  mlisical 
c u l t u r e s  o f  I r e l a n d  and t h e  U.S., t h e  t r a d i t i o n a l  I r i s h  r e p e r t o i r e  
remained i n t a c t  d u r i n g  t h i s  p e r i o d  of  c o n t a c t .  The n o n o I r i s h  
music adopted by t h e  p r o f e s s i o n a l  I r i sh-American mus ic ians  w a s  n o t  
i n t roduced  ( o r  i f  i n t r o d u c e d ,  was n o t  a ccep t ed )  i n t o  t h e  t r a d i -  
t i o n a l  r e p e r t o i r e  a t  t h i s  t ime .  F u l l - s c a l e  a c c u l t u r a t i o n  i n  t h e  
I r i sh-American mus i ca l  community came l a t e r ,  i n  t h e  20th c e n t u r y ,  
as a r e s u l t  o f  a change i n  tas tes  and preferences o f  the ~ m e r i c a n  
I r i s h  a u d i e n c e s - - i n d i c a t i v e  o f  t h e i r  i n c r e a s e d  a s s i m i l a t i o n  w i t h i n  
mainstream American s o c i e t y - - r a t h e r  t h a n  from any development wi th -  
i n  t h e  community of t r a d i t i o n a l  mus i c i ans ,  c r e a t i n g  t h e  demand f o r  
mus ica l  e n t e r t a i n m e n t  t h a t  was n e i t h e r  t r a d i t i o n a l  n o r  I r i s h .  
The performance o f  s e v e r a l  mus ic ians  i n  c o n s o r t ,  e x c e p t  d u r i n g  i n -  
fo rmal  s e s s i o n s ,  does n o t  seem t o  have occu r r ed  u n t i l  t h e  f i rs t  
decades  of  t h e  20 th  c e n t u r y .  The t r a d i t i o n ,  excep t  f o r  o c c a s i o n a l  
d u e t s  and t r i o s ,  remained one o f  so1.0 perfora:nnee th roughout  t h e  
1 9 t h  cen tu ry .  The f i d d l e ,  . p i p e s ,  and t r a n s v e r s e  f l u t e  made up t h e  
f i r s t  rank o f  i n s t r u n e n t s  i n  use  among Arne~icc? I r i s h  mus ic ians  a t  , 
t h i s  t ime .  Although t h e  t i n w h i s t l e  was p r e s e n t ,  it does n o t  seem 
t o  have been accorded much n o t i c e ,  b u t  f unc t i oned  p r i m a r i l y  as t h e  
i n s t rumen t  used by nov ices  when f i r s t  lemming I r i s h  music. The 
melodeon and i t s  s u c c e s s o r ,  t h e  two-row b u t t o n  a.ccordion,  came i n t o  
f a s h i o n  du r ing  t h e  l a s t  th ree  decedes of  t h e  1 9 t h  c e n t u r y ,  b u t  d i d  
n o t  a t t a i n  a s i g n i f i c a n t  n i c h e  anong I r i sh-American music ians  u n t i l  
t h e  20th  century- .-  It was a l s o  i n  t h e  l a s t  decade o r  s o  o f  t h e  
1 9 t h  cen tu ry  t h a t  t h e  y rac t i cc .  o f  h a ? ~ o n i c  accompaniment on p iano  
o r  g u i t a r  became ' i n c r e a s i n g l y  widespread among I r i s h  mus ic ians  i n  
America--possibly i n t r o d u c e d  via t h e  p r o f e s s i o n a l  mus ic ians  o f  
music h a l l  afid v a u d e v i l l e .  
There  i s  l i t t l e  i n fo rma t ion  on t h e  s t y l i s t i c  t e chn iques  employed by 
Ir ish-American mus ic ians  o f  t h i s  p e r i o d .  One p i p e r  ~7ss d e s c r i b e d  
as f a v o r i n g  " t h e  f r e e  gad r o l l F 2 g  s r y l e  x i t h  a l i b e r a l  s p r i n k l i n g  
o f  g r ace s  and t r i l l s " ; ~ ~  a;l?ther was critic:-:  -",G:. 'l~!,:'lr.~ a " too  
open and f l u t e - l i k e  t c n e "  ; L L  y e t  a n o t h e r  p i p c r 7 s  p l a y i n g  was 
c h a r a c t e r i z e d  by "a choppy execu t i on  subve r s ivc  o f  bo th  rhythm and 
melody". 2 2  F i d d l e  s t y l e s  of t h e  day a r e  a l s o  a m a t t e r  o f '  con jec - . .  
t u r e ,  w i t h  p l a y e r s  b e i ~ , ?  d z s c r i b c d  c.s "a fFne f ree-hand performer ' t23  
o r  t h e  s t y l e  a s  d i s p l a y i n g  " t h e  e x u h e r ~ ~ n c ~   races s k i l l f u l l y  I 
interwoven i n t o  t h e  t e x t u r e  of  -the thcme" . 2'f 7.t i s  l i k e l y  t h a t  . 
t h e  f i r s t  comment r e f e r s  t o  t h e  ar-ount c f  f r e e  v:.riation i n  t h e  
bowing s t y l e ,  and t h e  second :qight i y d i c a t s  a i i v e l y ,  s t r o n g l y -  - 
accen t ed  and p rofuse ly -ornzaen ted  s t y l e  02 p l a y i n g ,  b u t  one can 
on ly  s p e c u l a t e .  
What seems c e r t a i n  is t h a t  du r ing  t h i s  p e r i c d  t h e  t r a d i t i o n a l  
I r i s h  music found i n  the U.S. was marked by a \.ride d i v e r s i t y  o f  
s t y l i s t i c  t r a i t s  t h a t  r e f l e c t e d  t h e  v a r i e t y  cf p r o v i n c i a l ,  r e g i o n a l ,  
and local styles which existed concurrenJcly i n  I r e l a n d .  Desp i t e  
t h e  phenomenon o f  mus i c i ac s  r a p r e e e n t i n q  d i f f e r e n t  s e c t i o n a l  and 
s t y l i s t i c  ba-ckgrounds su&i?nly coxin;: i ~ t o  c l o s e  c o n t a c t ,  no pan- 
' American s t y l e  of p l s y i n z  -irradit!.onz.l I r i ~ h  n u s i c  emerged, a l though  
s e v e r a l  I r i sh-Americans  :lade s igni2ic; in4;  s t~ i ; . j . s - t ic  c o n t r i b u t i o n s .  
S t y l i s t i c  s o v e r e i g n t y  was main ta ined ,  z l though  s o w  s t y l e s  ga ined  
a l a r g e  number of adhe r -n t s  for s h o r t  ~ v f - o d z  o f  t i m e .  However, 
it was p r i m a r i l y  i n  r e g a r d  t o  t h e  cxr-hang? 2nd d i s p e r s i o n  o f  re-' 
, 
p e r t o i r e  t h a t  t h e  i n c r e a s e d  i n t e r a c t i o n  smonp $7 n u s i c i a n s  i n  t h e  
- 
I r i s h - h e r i c a n  comxuni t ies  had t h e  rnost s i ~ n : . f l c a n t  consequences 
' upon t h e  subsequent  deve!.op:ncint o f  t h e  t - z d i t i o n .  
T r a d i t i o n a l  I r i s h  music con t inued  t o  t h r i v e  th roughout  t h e  1 9 t h  
cen tu ry  and w e l l  i n t o  t h e  ZOth, e v e n t u a l . 1 ~  producing performers.  
who were n o t  o n l y  ou t s t 2n d ing  mus ic ians  h u t  impor tan t  c o n t r i b u t o r s  
t o  t h e  development o f  t h e  t r a d i t i o n  i n  I r e l a n d  as w e l l  as America. 
Few of t h e i r  names have su rv ived  i n t o  t h z  p r e s e n t ,  however, s i n c e  
t h o s e  who ma in t a in  o r a l  t r a d i t i o n  are h i g h l y  s e l e c t i v e  and o f t e n  
f o r g e t f u l . 2 5  With t h e  adven t  o f  t h e  r e c o r d i n g  p r o c e s s ,  it becomes 
p o s s i b l e  t o  examine more c l o s e l y  t h e  r e l a t i o n s h i p  o f  i n d i v i d u a l  
mus ic ians  t o  t h e  e v o l u t i o n  o f  t h e  l a r g e r  t r a d i t i o n .  
The emergence o f  t h e  commercial r e c o r d i n g  i n d u s t r y  o c c u r r e d  as t h e  
"golden e r a "  o f  t r a d i t i o n a l  I r i s h  music i n  America e n t e r e d  i t s  f i -  
n a l  phase  (c .  1920-1945). Along w i t h  t h e  "race" o r  "Negron series,  
t h e  major  l a b e l s  a l s o  main ta ined  a s p e c i a l  " I r i s h "  ser ies  t h a t  
f e a t u r e d  a v a r i e t y  o f  I r i sh-American pe r fo rmers  and i n c l u d e d  
s e v e r a l  o f  t h e  f i n e s t  t r a d i t i o n a l  i n s t r u m e n t a l  mus i c i ans  o f  t h e  
day. The r e c o r d i n g s  made du r ing  t h i s  p e r i o d  r e v e a l  a n '  i n t e r e s t -  
i n g  a s so r tmen t  o f  i n s t r u m e n t a l  s t y l e s  t h a t  r e f l e c t  n o t  o n l y  t h e  
o l d e r  s t y l e s  b rought  o v e r  from I r e l a n d  i n  t h e  immediate p o s t -  
Famine decade,  b u t  ones subsequen t l y  developed i n  t h e  U.S.,  as 
w e l l  as o t h e r s  f i r s t  i n t r o d u c e d  by t h e  mus ic ians  who a r r i v e d  i n  
t h e  l a s t  g r e a t  wave o f  I r i s h  emig ra t i on  i n  t h e  1910s and '20s .  
A s  w i t h  t h e  r e c o r d i n g  o f  o t h e r  American f o l k  and e t h n i c  musics o f  
t h e  p e r i o d ,  such as b l u e s ,  j a z z ,  and h i l l b i l l y  music,  t h e  r e co rd -  
i n g  o f  t r a d i t i o n a l  I r i s h  music f a c i l i t a t e d  a w ide r  d i s s e m i n a t i o n  
and more e x t e n s i v e  c r o s s - f e r t i l i z a t i o n  o f  s t y l e s  and r e p e r t o i r e  
f o rmer ly  unknown o u t s i d e  a p a r t i c u l a r  l o c a l i t y  o r  c i rc le  o f  musi- 
c i a n s .  Although s y n c r e t i c  p r o c e s s e s  had a l r e a d y  t a k e n  p l a c e  t o  a 
l i m i t e d  e x t e n t  i n  t h e  r e p e r t o i r e  o f  American I r i s h  mus i c i ans ,  t h e  
d i f f u s i o n  o f  s t y l e  was a much s l ower  p r o c e s s  whol ly  dependent  upon 
p e r s o n a l  i n t e r a c t i o n  among mus ic ians .  Recordings r ende red  t h i s  
method o f  s t y l e  t r a n s m i s s i o n  o b s o l e t e  by p r o v i d i n g  access t o  s t y l e  
on a mass, impersona l  l e v e l  t h a t  made it no l o n g e r  n e c e s s a r y  t o  
know p e r s o n a l l y  o r  t o  have e v e r  hea rd  t h e  music ian  whose s t y l e  one  
wished t o  copy o r  i n c o r p o r a t e .  
Th i s  a c c e l e r a t i o n  and e x t e n s i o n  o f  t h e  p r o c e s s  of s t y l e  a c q u i s i t i o n  
e x e r t e d  a profound i n f l u e n c e  on t h e  f u t u r e  development o f  t h e  t ra -  
d i t i o n .  Desp i t e  t h e  fact t h a t  many o f  t h e  s t y l e s  i n  c i r c u l a t i o n  
among presen t -day  I r i sh-American mus ic ians  a r e  r e f l e c t i o n s  o f  
t h o s e  c u r r e n t l y  popu l a r  i n  I r e l a n d ,  t h e  i n f l u e n c e  o f  t h e s e  e a r l y  
r e c o r d i n g s  i n  shap ing  t h e  norms o f  modern s t y l e  i n  bo th  I r e l a n d  
and America ha s  been s u b s t a n t i a l .  S e v e r a l  o f  t h e  p l a y e r s  r e co rded  
i n  t h e  1920s and '30s  a r e  s t i l l  r e v e r e d  as paragons  o f  e x c e l l e n c e  
by which t h e  e f f o r t s  of modern mus ic ians  a r e  measured, and many 
o f  t h e i r  t u n e s  are p layed  by p resen t -day  mus ic ians  i n  t h e  same 
grouping,  o r d e r ,  and s e t t i n g  a s  t h e y  were r eco rded  f o r t y  and f i f t y  
y e a r s  ago. Other  t u n e s  and t u n e - s e t t i n g s  r e co rded  d u r i n g  t h i s  
p e r i o d  have s i n c e  a t t a i n e d  t h e  s t a t u s  o f  "classics" o r  " s t a n d a r d s n  
i n  t h e  t r a d i t i o n a l  r e p e r t o i r e  and s e r v e  as t e s t  p i e c e s  by which mu- 
s i c i a n s  a s p i r i n g  t o  eminence a r e  judged. These r e c o r d i n g s  have  be- 
come i n c r e a s i n g l y  impor t an t  s i n c e  World War 11, h e l p i n g  t o  p r e s e r v e  
a s e n s e  o f  c o n t i n u i t y  w i t h i n  t h e  I r i sh-American mus i ca l  community. 
I n  view of  t h e  many musicians recorded and t h e  l a r g e  number of re- 
cord ings  produced between t h e  two World Wars, it would appear  t h a t  
t r a d i t i o n a l  I r i s h  music s t i l l  r e t a i n e d  a secu re  p l ace  i n  t h e  musical  
a f f e c t i o n s  of  t h e  American I r i s h .  However, an examination of c a t a -  
logues  of t h e  major record ing  companies from t h e  l a t e  ' 2 0 s  t o  the  
e a r l y  '40s r e v e a l s  a s t eady  decrease  i n  bo th  t h e  number o f  I r i s h  
musicians recorded and t h e  number of r eco rd ings  produced, u n t i l  by 
1945 ( i n  some cases  much e a r l i e r ) ,  t h e  " I r i s h "  s e r i e s  had d i sap-  
peared from t h e  a c t i v e  ca ta logue  l i s t s .  Although a h a l f  dozen of 
t h e  b e s t - s e l l i n g  t r a d i t i o n a l  a r t i s t s  were r e t a i n e d  on s t u d i o  ros -  
t e r s  u n t i l  t h e  end o f  t h e  1940s,  t h e  market f o r  t r a d i t i o n a l  I r i s h  
music had evaporated,  and even r e i s s u e d  m a t e r i a l  s o l d  poor ly .  A 
few small labe ls - -no tab ly  t h e  Copley company of Ebston--carried on 
i n t o  t h e  '50s ,  bu t  were i n o p e r a t i v e  by t h e  end of  t h e  decade. 
The Depression was p a r t i a l l y  r e s p o n s i b l e  f o r  t h e  diminished re- ' 
cording a c t i v i t y ,  bu t  o t h e r  f a c t o r s  of  g r e a t e r  i r r e v e r s i b i l i t y  
were more d e c i s i v e  i n  c o n t r i b u t i n g  t o  t h e  demise of  t r a d i t i o n a l  
I r i s h  music i n  t h e  U.S. The i n c r e a s i n g  s t r u c t u r a l  a s s i m i l a t i o n  o f  
t h e  I r i s h  i n t o  mainstream Amer ican . soc ie ty  and t h e i r  en t r ance  i n t o  
t h e  realms of t h e  American middle c l a s s  were accompanied by t h e  
adopt ion o f  t h e  c u l t u r a l  va lues  and l i f e s t y l e  o f  t h a t  s o c i e t y  and 
p a r t i c u l a r  s o c i a l  s t ra tum.  I n  most ca ses  t h i s  movement up t h e  so- 
c i a l ,  l adde r -  involved t h e  d i s c a r d i n g  of  c u l t u r a l  pa raphe rna l i a  such 
a s  t r a d i t i o n a l  music and dance,  pas t imes and customs--items viewed 
a s  expendable o r  of  no value i n  a s o c i e t y ' o b s e s s e d  wi th  the melt-  
i ng  po t  syndrome. 6 
This  vacuum c r e a t e d  by t h e  a s s i m i l a t i o n  o f  f i r s t - ,  second-, and 
th i rd -gene ra t ion  Ir ish-Americans was n o t ,  as i n  previous  times, 
f i l l e d  by a new wave of  immigration from I r e l a n d .  Although c i v i l  
s t r i f e  and an unpromising economic s i t u a t i o n  brought 220,591 I r i s h  
t o  t h e  U..SL. between 1 9 2 1  and 1930, t h e  nex t  decade wi tnessed  t h e  
a r r i v a l  of a mere 13,167. Only 1,059 I r i s h  came t o - t h e  U.S. be- 
tween 1 9 4 1  and 1945, bu t  t h e  post-war sho r t ages  of jobs and con- 
sumer goods were r e s p o n s i b l e  f o r  2 6 , 4 4 4  I r i s h  a r r i v a l s  from 1 9 4 6  
t o  1950. 2 7  A b r i e f  f l u r r y  of immigration i n  t h e  mid-1950s i n t r o -  
duced some new a d d i t i o n s  t o  t h e  Irish-American musical  community, 
b u t  t h e  r educ t ion  of t h e  once-steady s t ream of immigration t o  a 
mere d r i b b l e  has  robbed the Irish-American musical  t r a d i t i o n  o f  an 
important  source  of f r e s h  i n p u t .  
In r e c e n t  y e a r s  New York C i ty  has  become t h e  major focus  for acti-  
v i t y  among t r a d i t i o n a l  I r i s h  music ians  i n  the U.S. I t s  l a r g e  I r i s h  
and Irish-American popu la t ion ,  e s t ima ted  a t  3 1 5 , 0 0 0 ,  * has  made 
p o s s i b l e  t h e  suppor t  of  some f o r t y  t o  f i f t y  schools  of  I r i s h  
dancing,  a h a l f  dozen schools  of I r i s h  music, numerous musical  oc- 
ca s ions  f e a t u r i n g  t r a d i t i o n a l  music of a h igh  s t anda rd ,  and a 
c l a s s  of  semi-profess iona l  t r a d i t i o n a l  music ians  who d e r i v e  a 
s u b s t a n t i a l !  p o r t i o n  of t h e i r  income from p u b l i c  performance and 
t e a c h i n g .  Another  f a c t o r  c o n t r i b u t i n g  t o  New York 's  s t a t u s  i s  
t h a t ,  w i t h  o n l y  two r e c e n t  e x c e p t i o n s ,  a l l  of  t h e  t r a d i t i o n a l  
I r i s h  mus ic ians  who have been commercial ly r e co rded  i n  t h e  U.S. 
i n  t h e  l a s t  two decades  e i t h e r  l i v e  o r  have r e s i d e d  for l e n g t h y  
p e r i o d s  o f  t ime  i n  New York. The g r e a t  number o f  a c t i v e  mus ic ians  
and t h e  f requency  o f  p u b l i c  and p r i v a t e  mus i ca l  o c c a s i o n s  have . 
given  New York mus ic ians  t h e  r e p u t a t i o n  o f  be ing  t h e  most p o l i s h e d  
and p r a c t i c e d  p l a y e r s  i n  t h e  coun t ry .  
Musical  a c t i v i t y  among I r i sh -Amer icans  i n  o t h e r  c i t i e s  h a s  s t a g -  
n a t e d ,  a l t hough  a few c i t i e s  can s t i l l  b o a s t  o f  t h r e e  o r  f o u r  
p l a y e r s  acknowledged by t h e i r  p e e r s  as " f i r s t - r a t e w .  Chicago l ong  
ago su r r end e red  t h e  p o s i t i o n  o f  eminence i n  I r i sh-American mus i ca l  
a f f a i r s  it main ta ined  i n  t h e  1 9 t h  and e a r l y  20th  c e n t u r i e s ,  a l -  
though t h e r e  a r e  a number o f  a c t i v e  mus ic ians  and mus i ca l  occa-  
s i o n s  t h e r e .  Unl ike  New York, Chicago r e c e i v e s  v i r t u a l l y  no new 
permanent i r n m i y  ' and very  few t r a n s i e n t  a r r i v a l s .  from I r e l a n d .  
The i s o l a t i o n  o f  t h e  Chicago mus ica l  community ha s  been i n t e n s i -  
f i e d  by t h e  s e v e r e  l a c k  o f  i n t e r e s t  i n  t r a d i t i o n a l  music e x h i b i t e d  
by young I r i sh-Americans  ( a l t hough  t h e r e  a r e  approx imate ly  a thou-  
sand o r  s o  s t u d e n t s  e n r o l l e d  i n  s c h o o l s  o f  I r i s h  danc ing  i n  t h e  
Chicago area).  E f f o r t s  t o  o r g a n i z e  t h e  mus ica l  community a l o n g  
l i n e s  s i m i l a r  t o  t h o s e  proven s u c c e s s f u l  i n  New York have r e c e i v e d  
minimal suppo r t  from t h e  l a r g e r  community and have been marked by 
f a c t i o n a l i s m  w i t h i n  t h e  mus ica l  community i t s e l f .  
Boston, C leve land ,  P h i l a d e l p h i a ,  and San F r a n c i s c o  were a l s o  d i s -  
t i n g u i s h e d  c e n t e r s  o f  I r i s h  music a t  one t ime  b u t  have d e c l i n e d  
d r a s t i c a l l y  due t o  g e n e r a l  apa thy ,  t h e  l a c k  o f  f r e s h  b lood  from 
I r e l a n d ,  and t h e  i n a b i l i t y  o f  l o c a l  mus ica ins  t o  r e p l e n i s h  t h e i r  
r a p i d l y - t h i n n i n g  r anks  w i t h  young American r e c r u i t s .  Although 
a t t e m p t s  have been made t o  encourage young peop le  t o  p a r t i c i p a t e  
i n  l o c a l  I r i s h  mus i ca l  events, t h e  mus i ca l  communities i n  these 
c i t i e s  s t i l l  c o n s i s t  overwhelmingly o f  mus ic ians  f o r t y  years o f  
age and o v e r  who w i l l  l i k e l y  be i n a c t i v e  i n  twen ty  y e a r s .  Unless  
t h i s  " g e n e r a t i o n  gap" can be  f i l l e d  t o  some e x t e n t ,  it i s  ve ry  
p o s s i b l e  t h a t  c i t i e s  w i l l  e v e n t u a l l y  s u f f e r  t h e  f a t e  o f  Milwaukee, 
Ba l t imore ,  D e t r o i t ,  P i t t s b u r g h ,  I n d i a n a p o l i s ,  S t .  P a u l ,  and S t .  
L o u i s - - c i t i e s  w i t h  s i z e a b l e  I r i s h  and I r i sh-American p o p u l a t i o n s  
now consp icuous ly  b a r r e n  o f  i n t e r e s t  i n  t r a d i t i o n a l  I r i s h  music.  
Like some r a r e  s p e c i e s  of w i l d l i f e  endangered by a  sudden e c o l o g i -  
ca l  shift, the  t r a d i t i o n a l  I r i s h  mus ic ians  of t h e  U.S. have become 
a breed t h r e a t e n e d  w i t h  imminent e x t i n c t i o n .  
.However, any d i s c u s s i o n  o f  t h e  p r e s e n t  s t a t e  o f  t r a d i t i o n a l  I r i s h  
music i n  America must be  cogn i zan t  of  t h e  slow groundswel l  o f  re- 
newed i n t e r e s t  t h a t  h a s  begun t o  appear  i n  v a r i o u s  p a r t s  o f  t h e  
co un t ry  among i n d i v i d u a l s  encompassing a v a r i e t y  o f  e t h n i c  and 
' -  musical  backgrounds.  The las t  decade has wi tne s sed  t h e  phenomenon 
o r  re-emerging e t h n i c i t y  and a concern  f o r  v a r i o u s  a s p e c t s  of 
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e t h n i c  c u l t u r e  as many n a t i o n a l i t y  and r a c i a l  groups  i n  t h e  U.S. 
.-.i have  begun t o  q u e s t i o n  t h e  wisdom of  e f f a c i n g  t h e i r  e t h n i c  and 
- c u l t u r a l  i d e n t i t y  t o  a ch i eve  t h e  anoriyaity and c u l t u r a l  d e s o l a t i o n  
.-l ' 
z L  . - o f f e r e d  as rewards  f o r  s u c c e s s f u l  a s s l n i l a t i o n  i n t o  mainstream 
-American s o c i e t y .  The r e v i v a l  enjoyed by t r a d i t i o n a l  music i n  
I r e l a n d  i n  r e c e n t  y e a r s  ha s  had a c o n s i d e r a b l e  p sycho log i ca l  impact 
upon i ' 1 r i sh  mus ic ians  i n  t h e  U . S . ,  p rov id ing  a model f o r  a similar 
movement i n  t h i s  coun t ry  as w e l l  as e s t a b l i s h i n g  a much-needed 
s e n s e  o f  s o l i d a r i t y  w i t h  t h e  I r i s h  emigran t s  and descendan t s  o f  
emig ran t s  who have p r e se rved  t h i s  a s p e c t  o f  t h e i r  e-':hnic h e r i t a g e  
o f t e n  wi thou t  b e n e f i t  of noux+:'i.sl-.sent from t h e  t r a d i t i o n ' s  sou rce .  
These and o t h e r  occu r r ences ,  such as t h e  more t h a n  one hundred 
American mus ic ians  who conpkted i n  tin? 3-973 Fleadh C e o i l  na  
h ~ i r e a n n ~ ~  a t  L i s t owe l ,  Co. Kerry , m g u r  w e l l  f o r  t h e  f u t u r k  o f  
I r i s h  mus i c  i n  America. I n  a d d i t i o n ,  I r i s h  music ha s  begun t o  
a t t rac t  t h e  n o t i c e  of  t h e  urbzn folk r z v i v a l  and i t s  a t t e n d a n t  , 
media. I r i sh-American milsicians have 5een i n j e c t e d  i n t o  t h e  es- 
t a b l i s h e d  f o l k  f e s t i v a l  c i r c u i t ,  r ecordcd  by a l a b e l  s p e c i a l i z i n g  
i n  North American f o l k  music,  . c ~ l i ' s ~ , ~ t ~ ~ d  - ., i n  .y--.--- Singou t ! ,  and h i r e d  t o  
p l a y  i n  Greenwich V i l l a g e  c l ~ b s .  \.h?'.le? t y a ? l t i o n ~ l  I r i s h  music . 
w i l l  n o t  prove a s  marke-czble o r  as c ~ d u r i n g l y  popu l a r  among f o l k  
music devo tees  a s  ha s  b l u e g r a s s ,  A p ~ a l . a ? h i ~ . n  music,  and coun t ry  
b l u e s ,  it  cannot  f a i l  t o  S c n e f i t  r r o n  t l i ~  i n c r e a s e d  exposure ;  a l -  
r eady ,  a n o t i c e a b l e  change has occu?;-?C i n  t h e  a t t i t u d e s  and per-  
formance of  mus ic ians  who have bccn r ' i ! i s cove~ed l l  i n  Th is  manner. 
Buoyed by t h i s  new-found znc! une::p?ctcd a p ? r e c i a t i o n ,  t h e i r  p r i d e  
and conf idence .  i n  t h e i r  mus ica l  2bilitie; has  g-own, wh i l e  t h e i r  
newly-a'cquired s t a t u s  as Cn?orJi~-nt .nur ;?c l l  a r t i s t s  ha s  i n c r e a s e d  
t h e i r  s t a t u r e  w i t h i n  t h e i r  cxn c o n ~ ; - : ~ i t i e s  and r e s u l t e d  i n  a 
g r e a t e r  r e c o g n i t i o n  of t h z i r  rX!t? :?s p r r z e c v e r s  aiid p ropaga to r s  o f  
t h e  I r i s h  c u l t u r a l  h e r i t a g e .  I f  th i s  currant wave of  i n t e r e s t  can 
be s u s t a i n e d  o v e r  t h e  nex t  few yea i -a ,  ttere i s  every  i n d i c a t i o n  
t h a t  t r a d i t i o n a l  I r i s h  music in t h e  U.S. n i g h t  w e l l  s t a v e  o f f  its 
d e c l i n e  and e n t e r  i n t o  an epoch o f  v i t a l i t l i  and p r o s p e r i t y  unknown 
s i n c e  t h e  p a s s i n g  of i t s  "goldsn e r a ' :  fn t h e  e a r l y  20th cen tu ry .  
1. Th i s  a r t i c l e  was o r i g i n a l l y  prsscn-ied as Chapter  I o f  an  un- . 
de rg radua t e  t h e s i s  for t h e  Independent  Learning Program en- 
. - 
t i t l e d  "Farewel l  ' t o  Erin: An E - t h n ~ n u s i c o l o g i c a l  Study o f  
T r a d i t i o n a l  I r i s h  Musi-c i n  th? U .  S.." ( A p r i l ,  1 9 7 4 ) .  
2 .  The terms i v t r a d i t i o n a l  I -~3ish  mus ic r f ,  " I r i s h  music1', and " I r i s h  
f o l k  music" a s  used i n  - t h i s  artj .cl .e r z f e r  on ly  t o  t h e  n a t i v e  
t r a d i t i o n  o f  i n s t r u m e n t a l  music composed and performed by mem- 
b e r s  o f  t h e  community o f  I r i s h  f o l k  mus ic ians ,  u n l e s s  o t h e r -  
wise s p e c i f i e d .  Th i s  a r t i c l e  does n o t  d e a l  w i t h  I r i s h  folksong 
which, though c l e a r l y  r e l a t e d  t o  t h e  i n s t r u m e n t a l  t r a d i t i o n ,  
i s  a s e p a r a t e  development w i t h  i t s  own r e p e r t o i r e ,  s t y l e s ,  
a e s t h e t i c  s t a n d a r d s ,  and performance t r a d i t i o n s .  N e i t h e r  
does t h i s  a r t i c l e  concern  i t s e l f  w i t h  t h e  v a r i e d  spec t rum of 
? l I r i s h  en t e r t a i nmen t "  found i n  t h e  U.S.--an innocuous ly  
g e n e r a l  e p i t h e t  t h a t  encompasses w i t h i n  i t s  h i g h l y  elastic 
boundar ies  a b e w i l d e r i n g  a r r a y  o f  mus i ca l  forms t h a t  r ange  
from t h e  p a r t i a l l y  a c c u l t u r a t e d  t o  t h e  f u l l y  h y b r i d  t o  t h e  
b l a t a n t l y  e r s a t z ,  a l l  o f  them c l a iming  t o  p o s s e s s  some s o r t  o f  
" I r i s h  c o n n e c t i o n s w .  
3 .  Sean O T F a o l a i n ,  - The I r i s h  (Harmondsworth, Middleses ,  U . K . :  
P eng i i n  Books, 19721, p. 8 6 .  
4. Edmund C u r t i s ,  H i s t o r y  o f  I r e l a n d  (London: Methuen & Co., 
-
19521, p .  251. 
5.  Richard  C .  Murphy and Lawrence J .  Mannion, The H i s t o r v  o f  t h e  
6 .  Edward Levine ,  The I r i s h  and I r i s h  P o l i t i c i a n s  (Not re  Dame, 
- -
I n d . :  Notre  Dame U n i v e r s i t y  P r e s s ,  19661, p .  61. 
7.  Breandan Breathnach,  Folkmusic and Dances o f  I r e l a n d  (Dubl in :  
- -
T a l b o t  P r e s s ,  19711, p. 19 .  
8 .  Joan R i m m e r ,  The I r i s h  Harp (Cork: Mercier P r e s s ,  19691,  
-
p. 66. 
9 .  I b i d .  
10. Lois Kuter ,  The Musician i n  I r i s h  S o c i e t y  and F o l k l o r e  ( O b e r l i n  
-U n i v e r s i t y :  Unpublished EA. t h e s - m h z ) ,  1973 ) ,  p.  8. 
11. F r a n c i s  0  Nei l l ,  I r i s h  ~ i n s t r e l s  and Musicians (Darby , Pa.  : 
Norwood E d i t i o n s ,  Rep r i n t ed ,  1 9  7 3 ) , ~ .  65. 
1 2 .  Breathnach,  Folkmusic - and Dances o f  I r e l a n d ,  p. 61. 
-
1 3 .  O tFao l a in ,  The - I r i s h ,  p .  6 0 .  
14.  O t N e i l l ,  I r i s h  M i n s t r e l s  and Music ians ,  p. 320. 
-
15. Breathnach,  Folkmusic - and Dances o f  I r e l a n d ,  pp. 41, 4 2 ,  51; 
J . G .  O tKeef fe  and A r t  O 'Br ien ,  A z n d b o o k  o f  I r i s h  Dances 
(Dublin:  G i l l  and MacMillan, 7Fh e d . ,  1 9 5 n ,  pp. 1 6 ,  2 0 .  
16, Gearoid 0 Tuatha igh ,  I r e l a n d  b e f o r e  - t h e  Famine, 1798-1848 
' (Dublin:  G i l l  and MacMillan, 19721, p .  1 5 0 .  
17. The c u l t u r a l  t o r p o r  o f  t h e  post-Famine I r i s h  c ~ u n t $ ~ s i d e  was 
t h e  s u b j e c t  o f  f r e q u e n t  comment by contemporary n o v e l i s t s ,  
j o u r n a l i s t s ,  and c h r o n i c l e r s .  The f o l l o w i n g  e loquen t  and 
impassioned appea l  f o r  r e j u v e n a t i o n  was i s s u e d  by t r a d i t i o n a l  
dance i n s t r u c t o r s  i n  t h e  f i r s t  decade o f  t h e  20th cen tu ry :  ' 
I f  w e  a r e  t o  have  a r e v i v a l  o f  t h i n g s  I r i s h  w e  
cannot  i n  r e a son  pa s s  by t h e  dances .  Th i s ,  however, 
i s  on ly  t h e  academic view of  t h e  q u e s t i o n .  The s t u d y  
o f  I r i s h  dances can w e l l  a f f o r d  t o  be pu t  on a h i g h e r  
p l ane  of  c o n s i d e r a t i o n .  No one who has g iven  any 
thought  t o  o u r  town, and v i l l a g e ,  and, above a l l ,  t o  
o u r  r u r a l  l i f e ,  can deny t h a t  it is  s a d l y  l a c k i n g  i n  
t h e  most e lementa ry  r e s o u r c e s  o f  p l e a s u r e .  Th i s  du l -  
n e s s ,  t h i s  d e a t h  i n  l i f e ,  ha s  o f t e n  been advanced,  and 
s u r e l y  w i t h  j u s t i c e ,  as one of  t h e  main r ea sons  f o r  I 
t h e  t e r r i b l e  d r a i n  of emig ra t i on  from ou r  coun t ry .  
Everywhere people  t e l l  you  tha t  beyond t h e  d a i l y  round 
o f  l a b o u r  t h e r e  i s  no th ing  t o  l ook  forward t o  i n  
I r i s h  p r o v i n c i a l  l i f e .  Can i t ,  t h e r e f o r e ,  be a matter 
f o r  s u r p r i s e  that - t h e  n o i s y  s t r e e t s  and music ha l l s  o f  
f o r e i g n  c i t i e s  a l l y r e  our- people?  I t  was n o t  s o  a t  
any t i m e ,  s o  f a r  as we a r e  aware,  i n  I r i s h  h i s t o r y  
down t o  t h e  end o f  t h e  e i g h t e e n t h  cen tu ry .  Town and 
coun t ry  l i f e  i n  I r e l a n d ,  f o r  many c e n t u r i e s  w i t h i n  
t h e  ken o f  obse rvan t  t r a v e l l e r s ,  appears  t o  have re- 
sanded w i t h  music of t h e  p i p e s  and t he  accompanying 
movements of  t h e  dance r s .  We would d e s i r e  t o  s e e  once 
more t h e  v i l l a g e  c ross - roads  peopled w i t h  merry groups 
o f  dance r s ,  t o  h e a r  t h e  music o f  t h e  p i p e s  borne  down 
the lanes between the white-thorn trees, in the inter- 
v a l  between t h e  long  day of l a b o u r  and t h e  n i g h t  o f  
rest  (OtKeef fe  and O tBr i en ,  A - Handbook - o f  I r i s h  Dances, 
pp. 2 9 - 3 0 ) .  
18. "The t r a v e l l i n g  people t f  i s  t h e  sympa the t i c  t e rm  used for t h e  
small nomadic communities a l s o  known as r rgyps ies" ,  " t i n k e r s " ,  
and,  i n  o f f i c i a l  government p a r l a n c e ,  " i t i n e r a n t s " .  These 
were,  and s t i l l  are,  groups  of  i n d i v i d u a l s  and f a m i l i e s  who 
travel th roughout  I r e l a n d  l i v i n g  o f f  the c o u n t r y s i d e  and - 
plying v a r i o u s  s k i l l e d  and s e m i - s k i l l e d  trades, many df 
which have now become o b s o l e t e  i n  modern I r i s h  s o c i e t y .  The 
g e n e s i s  o f  t h e s e  bands occu r r ed  i~ : t h e  wake o f  t h e  Famine 
when thousands  of f a rmers  and t h e i r  f a m i l i e s  were e v i c t e d  
from t h e i r  ho ld ings  and given no a l t e r n a t i v e  b u t  t o  t a k e  t o  
t h e  roads .  They were j o ined  by t r a d e s p e o p l e  d i s l o c a t e d  by 
t h e  g e n e r a l  s o c i a l  t u r m o i l ,  migran t  l a b o u r e r s ,  and,  n o t  
I 
i n f r e q u e n t l y , , f o r m e r l y  i t i n e r a n t  mus ic ians  who cou ld  no l o n g e r  
r e l y  on t h e i r  home community - f o r  suppo r t  and were compelled 
t o  j o i n  a t r a v e l l i n g  band f o r  r e a sons  o f  s u r v i v a l .  
- . -  
19. 0 ' N e i l l ,  I r i s h  ~ i n s t r e l s  - a n d " ~ u s i c i a n s ,  p. 320. 
2.0. I b i d . ,  p. 310. 
2 1 .  I b i d  . , p. 301. 
2 2 .  I b i d  P a  263. 
23. I b i d . ,  p.  410. 
-
24. I b i d  . , p .  375. 
25. Most o f  t h o s e  which have been p r e s e r v e d  are t o  be found i n  
{ I r i s h  M i n s t r e l s  and . f lus ic ians  by F r a n c i s  O ' N e i l l ,  f i rs t  pub- 
- l i s h e d  i n  1913. It :is a" 'sp1endid volume o f  a n e c d o t e s ,  his- 
t o r i c a l  e s s a y s ,  and b i o g r a p h i c a l  a ccoun t s  o f  o v e r  250 I r i s h  
. mrisicians,  i n c l u d i n g  many I r i sh-Americans  o f  t h e  1 9 t h  and 
20th  c e n t u r i e s .  Though h e a v i l y  b i a s e d  toward u i l l e a n n  p i -  
p e r s ,  it i s  t h e  b e s t  contemporary s o u r c e  f o r  i n f o r m a t i o n  on 
t r a d i t i o n a l  I r i s h  music i n  t h e  U.S. 
26. "There are a dozen books t h a t  p roud ly  r ecoun t  t h e  r ise o f  
I r i shmen  t o  American fame and f o r t u n e  th roughout  t h e  n ine -  
t e e n t h  c e n t u r y ,  b u t  t h e s e  i n s t a n c e s  a r e  i r r e l e v a n t  t o  t h e  
main theme. Most of t h o s e  who succeeded van i shed  as I r i s h , "  
(Jqhn V .  ~ e l l e h e r ,  " I r i s h n e s s  i n  America", A t l a n t i c  208 
( J u l y ,  19611, p.  39.) 
2 7 .  Census Bureau, H i s t o r i c a l  S t a t i s t i c s  o f  t h e  Uni ted  S t a t e s  
(Wash., D.C.: U.S. Bureau o f t h e  ~ e n G 7 9 . p .  56 .  
2 8. Census Bureau, Census o f  ~ o ~ u l a t i o n  (1970 ) : Genera l  S o c i a l  
and Economic ~ h a r a c t e r i s t i c s - ' - ~ e w  YO-ash. . D.  C .  : U. S , 
- 
Bureau of t h e  Census, 1 9 7 2 1 ,  pp. 607-612. 
2 9 .  The Fleadh C e o i l  n a  hEireann i s  t h e  g rand  cu lmina t i on  o f  a 
s e r i e s  o f  coun ty . and  p r o v i n c i a l  compe t i t i ons  f o r  t r a d i t i o n a l  
I r i s h  mus ic ians  and s i n g e r s .  I t  i s  a week-long event  a t  
which 
t r a d i  
t r a l i  
thousands  
t i o n a l  musi 
a,  a n d ' ~ o b t  
o'f com pe t i t o r s  ,'- f r e  
c e n t h u s i - a s t s  from 
h ~mer ica  converge 
e - l ance  performe 
I r e l a n d ,  B r i t a i n  
t o  affirm t h e  r e  
rs ,  and 
, AUS- 
s i l i e n c y  
o f  t r a d i t i o n a l  I r i s h  music and song. I n  a d d i t i o n  t o  t h e  - 
A l l - I r e l a n d  f i n a l s , ' t h e  Fleadh f e a t u r e s  s c o r e s  o f  e x c i t i n g ,  
impromptu j a m  s e s s i o n s  th roughout  t h e  town a t  a l l  hou r s  o f  
t h e  day and n i g h t .  
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